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 MUSICAL FOUNDATIONS  
for  
PASTORAL MINISTRY 
Instructor:  Wm. C. Goold  ~   Credit:  3 hours MU: 510 ~ Asbury 
Theological Seminary   MU510new 
 
Course Description: 
 This course explores and informs with the pastor, the content, context, purpose, 
function(s) and biblical/theological foundations of music and its dynamic role(s) within 
the local church.  Emphasis is given to content and mode of presentation(s).  The 
intended focus of this course is towards pastors who, though perhaps not formally trained 
as musicians, anticipate weekly involvement with music in congregational worship. 
 
Course Goals: 
At the completion of this course you will: 
1.  Understand and articulate a basic understanding of how music functions in Christian 
worship. 
2.  Understand and articulate a directing, guiding theology and philosophy of music in 
Christian worship. 
3.  Understand and evidence familiarity with varied corporate worship styles  and how 
music functions most productively in each. 
4.  Show your awareness of musical resources for special services of worship, including 
funerals, weddings, baptisms and other special services. 
5.  Understand and better use the resources available in a denominational hymnal such as 
The United Methodist Hymnal and The United Methodist Book of Worship. 
6.  Show your awareness and  understanding of the content and contextual role of 
praise/worship materials. 
7.  Understand and evidence a broad-based history of the use of music in Christian 
worship, i.e.,  the long-term story of Christian music. 
8.  Gain an elementary understanding and grasp congregational song leading. 
9.  Gain an elementary understanding and grasp of both the historical use of Psalm 
singing and chanting plus a basic grasp of how to do it today. 
 
Course Texts: 
Case, Riley B., Understanding Our United Methodist Hymnal.  Bristol Books, 308 East      
 Main Street, Wilmore, KY.  
Frame, John M., Contemporary Worship Music/A Biblical Defense.  P&R Publishing, 
 P.O. Box 817, Phillipsburg, New Jersey. 08865. 
Hurst, Lynn, Changing Your Tune!  The Musician's Handbook for Creating  
 Contemporary Worship.  Abingdon Press.  ISBN 0-687-02297-5. 
Hustad, Donald P., Jubilate II:  Church Music in Worship and Renewal.   
Hope Publishing, Carol Stream, IL 
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Course Procedure and Requirements: 
 
 Professor will lead and lecture.  Class will follow a modified seminar format.  
Teaching style will be such that students will be allowed experiences for class discussion.  
Some small group discussion will be included on particular issues.  Class will utilize 
videos, recordings, in-class singing, class member demonstration and sub-group 
processing.  Because it is anticipated that class discussion will generate need for more 
discussion, occasional class sessions, or portions of sessions, will intentionally be given 
to catch-up as seems appropriate and with mutual consent between class and professor. 
 Agreement  with the professor is not the goal of the class.  Exposure to varied 
positions and individual thinking are the desired goals, leading to formative, personal 
positions and thinking which then translate into present and future ministry application. 
  
Class members will be required to: 
1.   Read and assimilate all assigned reading, as per the class schedule.  A reading 
verification form will be distributed, collected and recorded each week of class. 
2.   Compile a  Formal Class Notebook.  This notebook must be organized and 
tabulated, containing specific sections for class notes, personal journal entries (weekly), 
reading verifications, class handouts (including songs and musical resources), 
questions/concerns and/or insights, and other relevant materials/forms/summaries.  
Obviously, regular class attendance will be a vital part in constructing such a notebook. 
3. Construct and Complete a Worship/Music analysis-critique.  This critique 
should demonstrate your ability to meaningfully analysis the role and function of music 
in an actual corporate worship experience which you have attended.  The exact nature 
and location of this service will be discussed in class. 




 A final grade will be determined as follows: 
 
 *Active participation in class discussion/interaction             25% 
 Verification of Reading of Required Texts   25% 
[Note:  Regardless of total points, the grade of A can only be earned by reading all four 
assigned texts.]  
Class Notebook      10% 
 Worship Music Critique     10% 
 Final Exam       30% 
 
 Total Points       100 
 *Active includes evidence of having assimilated assigned readings. 







INTENDED LECTURE AND READING GUIDE 
 
Note:  This reading/discussion guide is a general map for the semester.  Often, class 
interest, discussion, involvement and desire to expand on a given topic will merit 
modifications and adaptations on a week-by-week basis.  If and when such 
modifications happen, it will usually be obvious to class and professor that such is 
needed, helpful and good for the class.  
 
Wk One: Introduction, explanation of expectations and procedures, class singing. 
 How Music Functions.   Music:  Design or Default? 
  Reading 
  Note:  Reading of the Hustad text to be completed prior to class.  
  Discussion and lecture will focus on the following chapters and topics. 
 
Hustad.   pp.      3-20  How Music Functions 
      pp.  22-42  Church Music:  A Functional Art 
   pp.  43-70  Church Music Languages 
 
Music in Scripture and Music in Worship Life~ 
  Towards a Personal Theology of Worship and Music 
  Reading:  
Hustad  pp.  95-125  Nature of Christian Worship 
  Frame  pp.    1- 29 ; Orientation/A Theology of Worship 
   
Note:  At conclusion of this first day of class, a handout will be given 
to be read in preparation for week two, September 28.  
 
Wk Two Worship Styles    
 Reading 
Note:  Reading of the Frame text to be completed prior to this class. 
B. & Miller pp. 17-52  (Distributed on September 14)  
    pp. 71-119 
  Frame  pp. 30- 60  CWM-For/Against; CWM & Culture 
 
 This Is Our Story~This Is Our Song (Mini-History of Church Music) 
 Reading 
Hustad  pp. 127-312 Abbreviated Hist. of Ch. Music 
 
 To Burn or Not to Burn:  Handing the Hymnal with Understanding & 
 Care 
  Reading 
Note:  Students must bring a copy of the 1989, United Methodist 
Hymnal for use throughout the day. 
Hustad  pp. 447-487  Case for Congregational Singing 
Case  pp.   10-173  Further Awareness of Hymnody 
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Wk Three Pitch and Catch I   "Catch Up" as needed 
 Note:  Reading of Liesch and Hurst texts to be completed prior to this 
class. 
 
Using Music in Special Services of Worship 
 Reading: 
Hustad       pp. 350-375  Weddings, Funerals, Baptisms, etc.  
 
 Singing the Psalms    
 Varying styles and options for singing the Psalms. 
Reading:    TBA/Distributed September 28  
Students must bring a current United Methodist Hymnal to class.  
Singing/chanting will be done from the Psalter at back of hymnal. 
 
Praise and Worship ~ Worship and Praise:  Doing effective 
praise/worship. 
Reading: 
  Hurst and Liesch will be used extensively in throughout this class day. 
Frame  pp.  63-201  Continued Defense of CWM 
  Note:  Some additional reading may be provided.    
  
Wk Four Keys to Musical Kingdoms 
 By class four, reading of four required texts will have been completed.  
  Additional reading of select articles/monographs will have been  
  distributed to the class at week three, October 19. 
   
Music Theory for Pastors 
This session will focus on deepening our understanding of the language 
of music, including key signatures, chord symbols, bridges, modulations  
and much more. 
 
You Lead It! 
  This session is devoted to hands-on congregational song leading. 
   
If It Works, Why? 
  This session devoted to video observation/analysis of specific services 
of worship, seeking to determine why the music does or does not work.   
 
Wk Five Pitch and Catch II 
 Final week of class given to special needs and unfinished discussion 
  which may have accumulated throughout the semester, i.e., a  
catch-all week.  Prior to this session, students will be given 
opportunity to identify specific needs areas for further study. 
 
 Final Exam will be given during afternoon of this final week.  Type 
 and nature of exam will be discussed during previous week, Nov. 9. 
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